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What do the following filmmakers 
have in common: Venice Film Festival 
winner Lav Diaz, Cannes Film Festival 
winner Raymond Red, award-winning 
directors Mark Meilly, and Paolo 
Villaluna? Clue: It’s something they 
share with noted cinematographers 
Lee Meilly and Neil Daza and film 
editor Manet Dayrit. The answer is 
that all of them at one time or 
another attended filmmaking 
workshops at the MOWELFUND Film 
Institute (MFI). On December 18, 
2008, 36 participants of the MFI’s 
Specialization courses in directing, 
cinematography, editing and acting 
had their graduating ceremonies at 
the MOWELFUND Plaza at 66 Rosario 
Drive, Quezon City.

Dubbed “DecemBEER Fest 
2008”, the affair combined the 
graduation and general homecoming 
for the MFI alumni. It was the 
culminating event of MFI’s 
specialization workshop which began 
on August 16, 2008 and continued to 
October 19, 2008. The ceremony was 
marked by the premiere of a trilogy of 
short films made by the new 
filmmakers shot on Fujicolor negative 
35mm film. The short films ran the 
gamut of genres, from horror-
suspense to comedy and drama.

In Nakaw, a series of 
unexplained deaths occurs in a 
provincial mental asylum following 
the arrival of Dr. Salvacion, a 
psychiatrist from the city. The key to 
the mystery is unearthed by Guada, 
who wastes no time trying to 
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convince the doctors and the nurses 
of her discovery, but who will listen 
to an inmate? It becomes a race 
against time to save lives, particularly 
that of a comatose little girl who is a 
patient of Dr. Salvacion. The film stars 
multi-awarded actors Ricky Davao 
and Gina Alajar.

Wayt Elefants, the second 
episode, trails a fabulous but 
mismatched trio on their quest for 
the Holy Grail of Filipino Beauty 
junkies: the ultimate skin-whitening 
formula. Featuring comic stalwarts 
Mel Martinez, Patrick Ysmael and 
John Feir, Wayt Elefants is a send-up 
of the native obsession for flawless, 
white skin and the absurd extremes 
the not-so-fair will endure to achieve 
their goals.

The last of the trilogy, Sundalo, is 
the story of a soldier’s struggle 
against his profession, society and 
himself to protect his loved ones and 
his principles. It stars Rommel Luna, 
Anna Luna, Antonio Luna, Liza Ramos 
and Mike Vergel.

The specialization workshops 
were taught by veterans of local 
cinema, who imparted to the 
participants lessons learned through 
their years of experience. For 

directing, directors William Mayo and 
Bb. Joyce Bernal gave lectures 
augmented by on-the-spot directing 
exercises. For cinematography, master 
directors of photography Surf Reyes 
and Jun “JP” Pereira unraveled for the 
class the intricacies of lighting and the 
35mm film camera. Acclaimed actress 
Gina Alajar supervised the acting 
workshop, while respected editor-
director Edgardo “Boy” Vinarao and 
Mike Canlas trained the next 
generation of editors.

Among the luminaries invited to 
attend were MOWELFUND Chairman 
Emeritus and former President of the 
Philippines Joseph Ejercito Estrada, 
Quezon City Mayor Sonny Belmonte, 
Quezon City Vice-Mayor Herbert 
Bautista, Councilor Ariel Inton, 
National Commission for Culture and 
the Arts Executive Director Cecille 
Guidote Alvarez, pillar of the movie 

industry German “Kuya Germs” 
Moreno, noted actress Lorna 
Tolentino (whose son Ralph, fathered 
by action star Rudy Fernandez, 
attended the directing workshop), and 
Film Development Council of the 
Philippines Chairman Jackie Atienza. 
The Board of Trustees, headed by 
Atty. Espiridion Laxa, National Artist 
for Film and Broadcast Arts director 
Eddie Romero, Marichu “Manay Ichu” 
Vera-Perez Maceda, director Edgardo 
“Boy” Vinarao, composer Prof. 
Josefino Cenizal, and MOWELFUND 
Executive Director Boots Anson-Roa 
also graced the event.

San Miguel Corporation was the 
major sponsor of the event. Other 
sponsors include Keyser Mercantile Co. 
Inc., which provided the rolls of 35mm 
for the short films, the Presidential 
Social Fund, CMB Film Services, Inc., 
Roadrunner Network Inc., Globe 
Telecom, the National Commission for 
Culture and the Arts, Philippine Charity 
Sweepstakes Office, M&H Food 
Corporation, and the Film Development 
Council of the Philippines.
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Behind the faded gilding of a former colonial 
commercial bank in Brussels nestles a public school 
of cinematography which is trying to overcome as 
well as it can its chronic financing problems – a 
situation all too prevalent nowadays. So it is with 
goodly doses of making do with the resources at 
hand and invigorating enthusiasm that the Institut 
National Superieur des Arts du Spectacle (INSAS) 
conducts its courses for those wishing to become 
professional cinematographers.

Audiovisual production techniques are 
constantly developing, and every school has to keep 
up with those developments. We are making every 
effort in this direction by concentrating more on the 
quality of our work than on the environment in 
which it takes place.

Although the subjects of montage, post-
production and distribution have changed radically 
over the last few years, we know for sure that 
financial support is a key factor in image-capture – 
and therefore something for students to learn about. 

It is against this backdrop, and in spite of ever-
increasing sacrifices, that we are pursuing most of 
our work on negative film.

We do this not only for the many benefits that 
such support brings us, but also (and perhaps above 
all) for the rigor that using it demands. In film, we 
cannot be content with teaching and endorsing the 
results on a video screen. The thoughts and work of 
the DOP must be done upstream and his or her 
choices must be made in a manner that is carefully 
thought-out, precise and structured.

Of course, the negative is gradually being 
devoted to the most prestigious projects and its 
place is at the side of numerous digital media, which 
are becoming ever more accessible. But once again, 
the creation of a “cine-style” image does not have 
the same requirements as the “video-style”. That is 
one thing we are sure of.

DOPs from France, the Benelux countries and 
Scandinavia were able to appreciate a number of 
aspects of our teaching at CAMERIMAGE, the 

International Film Festival of the Art of 
Cinematography held in Lodz, Poland, or during the 
many presentations by Fujifilm of the new ETERNA 
line-up, including through the screenings of 
“Images Imposées” exercises by INSAS, directed by 
Michel Houssiau, SBC (see Exposure Vol.10, 
Paintings in Motion).

Another “in-house” exercise using only 
existing light seeks to deflect this light in order to 
give it a predetermined effect (in all seasons and at 
all times of day and night). Lumières Naturelles, 
which I had the opportunity to direct, was also 
presented at CAMERIMAGE.
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