
feeling of being joined with the camera. In the 
scenes taken when racing around the hospital, the 
camera also rushed around after the actors and 
actresses while they were playing their roles. As you 
can imagine, this was strenuous work. However, 
concerning the hospital scene, basically there was no 
plan; keeping our feelings neutral, we decided which 
parts to film while considering the feeling of tension 
on the site. 

Making best use of the natural light, we used 
ETERNA 250D to create a feeling of reality, 
and applied color correction for the final 
color adjustment  
Zeze: The coloration of this movie was, in a word, 
“overcast”. For example, even in the scene filmed in 
the Philippines under a deep blue sky, we 
deliberately changed the color shading to create the 
right atmosphere. This was done to express with 
more realism the tension caused by the occurrence of 
the pandemic and the feeling of devastation of the 
city that had been destroyed by the virus outbreak. 
In addition, many of the scenes in the movie were 
carried out using CG compositions. Obviously, 
computer graphics were used when viewing the virus 
in the microscope, but also in the scene where the 
Emergency Center’s Dr. Matsuoka, played by Satoshi 
Tsumabuki, is walking through the ghost town that 
was formerly Tokyo’s upscale Ginza shopping 
district, the streets were created using CG. 

Saito: In consideration of the color image of the 
movie as visualized by the director, I selected 
ETERNA 250D for the film. While I obviously tested 
various kinds of films, I finally decided on this film 
due to the excellence of the 250D’s sensitivity and 
tonality. In addition, this film exhibits softness as a 
characteristic. Basically, I made best use of the 
unique merits of the ETERNA 250D by deliberately 
using natural light without pushing the film to create 

the realistic feeling of a documentary. Then, by 
carrying out a final color adjustment using color 
correction I could come close to realizing the screen 
image visualized by the director. 

The tonality has a style without much saturation 
as though silver retention techniques have been 
used. The saturation is reduced by 20% in the color 
correction so that the scenes filmed in Japan are 
particularly dark, and an atmospheric finish is 
obtained even for the scenes shot in the Philippines 
under blue skies. Basically, I prefer documentary-type 
filming without using lighting, and if I had to choose 
I would use the characteristics of the film as far as 
possible since I am interested in capturing images 
that have a different atmosphere rather than ones 
that simply look pretty. This time, I believe we could 
also create a good finish through using the 
combination of ETERNA 250D film with ARRICAM 
cameras and Zeiss lenses. Basically, I have liked 
Fujifilm films for some time.  

I’d like to continue filming based on 35mm 
film to realize images that satisfy my 
expectations  
Zeze: I have known Saito a long time, since he 
carried out the filming when I was starting out as a 
director of “pink” soft-porn features. Our 
relationship continued afterwards, and thinking 
about it, we must have known each other for 20 
years. Even looked at in this way, my over-serious 
nature is compensated for by his mischievousness in 
a good meaning and his boldness. In the actual 
filming locations, this interaction results in the 
creation of interesting images. Accordingly, around 
80% of the movies that I make have Saito behind 
the camera. Considering my production staff from a 
baseball perspective, I carry out the role of a kind of 
head coach.  

Saito: As the director says, we have known each 
other since our young days. We remain unchanged 
from before in always maintaining our creative ways 
of thinking, and he is continually coming up with 
plans that only a director could think of. It is always 
highly interesting to see what he comes up with 
each time, and from my point of view, working with 
Zeze is interesting and highly rewarding.  

Zeze: This time we filmed using 35mm film and 
Steadicams, although I think we should always give 
ourselves many choices. I believe the greater the 
degree of freedom, the better. It wouldn’t matter 
whether we used a 16mm or 8mm film, and a small 
video camera would also be fine. I would like to 
further broaden the choices to match the objectives 
of the movie. When considering a movie, isn’t it best 
to always select the most appropriate methods? 

Saito: In this movie, whether considering the 
concept as a plan, the atmosphere of the locations, 
or the degree of finishing as a movie, I think we have 
been successful. However, as the person who 
actually carried out the filming, if I consider whether 
all these elements have been successfully captured 
on the film, I would have to say that I would like to 
reconsider some points. If only I had tried things 
more in this way, or if I had tried to do them that 
way; but this is something that I always think after 
finishing any film.  

Ideally, the images that I imagine would be 
captured on film as though drawn with a pen. In 
order to realize this dream-like filming, what actual 
kinds of films or cameras could I use? In the future 
I would like to continue to pursue ideal filming based 
on 35mm film.
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Kansen Rettou (Pandemic Archipelago)

Presented at the Salerno Film Festival, the movie 
Narciso (also known as Ciso), produced by Paolo 
Ghezzi and directed by Dario and Marcello Baldi, 
with photography by Ugo Menegatti, can hardly fail 
to leave a positive impression.

Through the simple and spontaneous nature of 
such a real world, described thanks also to an 
authentic symbolic expression of existence, it 
envelops the spectator inasmuch as plenty of room is 
left for the story, while technique is less evident and 
less burdensome. “Perhaps too much thought is 
given to the aesthetics of the shots,” comments 
Giuliano Sangiorgi, who provided the musical score, 
but what strikes one most is the narration, so clear 
and transparent, of “a universal story of loneliness, 
family and relationship with old age” which grips us 
in an awareness of what has been, what is, and 
what could be.

And so Dario and Marcello Baldi’s Narciso is the 
film that won the 62nd Salerno International Film 
Festival. Besides taking the “Ignazio Rossi” Gulf of 
Salerno Grand Trophy, the film also won the prize for 
best actor with Roberto Herlitzka in the title role, 
and for best musical score (written by Giuliano 

Sangiorgi of the Negramaro rock band), thereby 
fostering awareness among the cast of actors, 
producers and organizers that “this film story could 
occur anywhere and involve us all.”

Ciso is the nickname of Narciso Dal Cason, an 
84-year-old man born and raised in a small town in 
the Valsugana valley in the Trento region of 
Northern Italy, where he has spent his life working 
hard to build up and maintain his existence. He is a 
good but rather gruff and grumpy man and lives 
alone since his son, on coming of age, left home, 
attracted by the mysterious charm of the East.

The return of his son with an Indian wife and 
their child disrupts the life and mentality of “old” 
Ciso and the town as a whole.

This is a story of life, based on family values, 
half-way between forgiveness and the difficulty in 
understanding, between racial integration and the 
desire to maintain popular traditions; a story of 
today which overcomes prejudices of all kinds with 
delicacy and respect.

This then is how the producer Paolo Ghezzi 
speaks about his recent experience with Fujifilm 
stock, “Thanks to the ETERNA 500 negative film,  

I managed to control the color of the images as  
I wanted. I never had the impression of an imposed 
look, and always enjoyed complete freedom of 
expression. The broad latitude of ETERNA 500 
negative film made it possible for me to shoot 
without any problem even in more difficult 
environments such as in the mountains.”

	 STOCK USED	 ETERNA 500

Narciso

Synopsis
It is January 2011, and a emergency patient is brought in to Emergency Center doctor Tsuyoshi Matsuoka 
(Satoshi Tsumabuki). With symptoms of high fever, convulsions, vomiting of blood, and multiple organ 
failure suggesting a full body infection, this is an infectious disease that has not been experienced by 
humans before. 

In order to prevent the spread of the infection, Eiko Kobayashi (Rei Dan), a medical officer specializing 
in viral infections who is also Dr. Matsuoka’s former lover, is dispatched by the World Health Organization. 
However, as though mocking the doctors’ desperate resistance, the virus exhibits an explosive increase in 
infection at dreadful speed. Will humanity be able to halt this unprecedented infection panic?

Kansen Rettou  (Pandemic Archipelago)

Photo ©2009 The Kansen Rettou Production Committee
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